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roithe Radacacha

(Radical Hearts)

is  documentary

that about all the

g':_x women who were at

the heart of the fight for
Irish independence.

It was written and direct-

ed by Kerry filmmaker

ﬂucn: Irish speaker C

coming to London as part of
the Irish Film Festival Lon-
don.

The film focuses on sev-
eral same sex relationships
between radical women and
the ‘love that dares not speak
its name’ at the heart of the
Irish Revolution.

It follows Ciara’s 2021
film Forgotten: The Wido
of the Insh Revolution about
the widows and children of
the executed 1916 leaders.

In 2020 she wrote and
directed Cogoddh ar Mhnd/ A
War on Women, based on
witness testimonies, about
the sexual abuse of women
during the Irish Revolution.

\”“‘I
rlu‘n:anﬂ she |
for TG4 and RT

s hunger
strikes, epidemic diseases and
political history.

The Irisk

history documentaries for a
while, and 1 had come across
these women tange ly and

v fase |r:.1l::1;._

“1 loved everything about
them - their polities, their
radicalness, lsllll bravery,
their fearlessness, th
they really fought
lh:ullk( - ot just

¢ because they were
rconnected with
e international stry
gles for women's rights or
h\!’ﬂl]{ rights.
“There was always this
talising su
had been in same sex
ships - but no one
er been brave enough
to tackle it because it was
seen as a bit of a controversial
subject
“It's only recently that we
have been willir
edge that some of our major
ETOCS migl\l have been gay
or L

’Huru ‘been a historic
reluctance in Ircland to ac-
knowledge that, but that tide
is turning and now we're
starting ywledge and
embrace it and there's real
cutting-edge history work be-
ing done.”

Of course, being female
in this era was difficult
wugh.

“Mary Mc/
was our histori

fe, who
ultant
h we used
point that
‘woman in his-
if you were a
n in history,
you're almost twice
manginalised.

History has generally

) Radacacha (Radical Hearts),
her documentary that
depicts gay women at the
“heart of the fight for Irish
independence

ole

I loved
everything
about them -
their politics,
their
radicalness,
their bravery,
their
fearlessness,
their courage,
they really
fought a good
fight to make -
not just Ireland
- but the world
a better place

overlooked female storic
the women's contribut
but then if you happen to be
LGBTQ+, or vou happen to
be queer, and you're tp‘
you're overlooked bec
your gender but also be
of your sexuality = it can be
very difficult to uncover those
stories.

“Traditionally, there's
been a reluctance to see the
great heroes of Ireland and
of the Irish revolution
ing anvthing other th
servative and good Catholics
- but, a8 a society, we're open-
ing up.
“V ¢ bee
broadminded.

“You'll always get a cer-
tain section of society that
will kick back nst the
iden that these women were
in same sex relationships, but
the time is now to tell these
stories

“Ireland is in a plac
where Ireland can hear them
and embrace them.”

(:50, YOU SAW AN UNTOLD STORY IN
THESE WOMEN WHO HAVE LARGELY
BEEM FORGOTTEN?

“Completely, the decade
of centenaries that we've had
for the last ten years in Ire-
land has done a lot of work
to recover those stories of

ng more

women that really contribut-
ed to the Irish revoluti

“A lot of work has been
done to reelaim those stories
and tell those stories - but
there's lots more that could
be done.

“With this particular
group of women in Radical

i and they were so rad
ical, and they were so un
conventional, and they were
s0 outside of the conservative
Catholie norm

“They were also on the
losing side of the Civil War,

“They were all anti-Treaty,
another reason why they were
side

“Never mind the bias that
historians _ often  have
Cagainst) telling female sto-
rics, they were seen as not
being as worthy as the great
big leaders 1 Michael
Collins, or De a or the
military stories,

“It's really great the
amount of work that's been
done in the last decade to
recover and retell those sto
ries.

"We're very nuanced in
the documentary.

“You can't prov istorical
sex - ever, You can't cven
pruu- a married couple had
sex

“Even if they have kids,
it's proof that the wife had

sex with someone, not nec-
essarily her husband.

“You ¥
but you h
the possibil

L'lliull‘w!li'\\
"1' WE ANe very nuance l!

We present the case for it
We present the evidence for
it = but we also leave room
for nuance and for doubt,
because obviously, you can't

ever a hundred per cent prove
i

“It's enough to look at

lived their lives in ra i-'»\"i\'
different ways.

“They reformulated ideas
of fluul\ they reformulated
ideas of what it to live
your life as a woman back at
the birth of the modern Irish
State, and so it gh to
look at them and see just
how unique and special and
brave and courageous they
were in the ways that they
el without necessarily hav-
to put modern labels on

(): A CONTRIBUTOR SAYS OF KATH-

LEEN LYNN AND MADELINE FFRENCH
MULLEN'S RELATIONSHIP, WE DONT
KNOW [F THEY HAD SEX - WE DONT



NEED TO KNOW THAT - THE POINT 1S
WWE KNOW THEY WERE CLOSE.

“Exactly, and a relati
ship is more than just sex.
1t's love and it’s commitment
- it's partnership, too,”

: WATCHING THE DOCUMENTARY.|

“Absolutely. | totally agree
with you. They absolutely
and totally and utterly would
- but there's a couple of
things about that.

“I'd love to make adrama
of it but also they deserved a
documentary be made about
them.

“To do justice to their re-
ality really meant something
to me in this documentary,
to be able to do that.

“1 would love 10 make a
drama out of them too but
the budgets for that are so
much bigger than documen-
tary

“At some point in the fu-
ture, hopefully”

THERE' A LINE THAT SOMEONE

Y5 IN THE FILM, THAT THESE
WOMEN WERE NOT THERE TO MAKE
THE TEA 0 APPLY THE BANDAGES.
THEY WERE READY T0 PUT THEM-
SELVES [N HARM'S WAY AND EVEN DI
[FNECESSART.

“Yeah, they wanted equal-
ity. They really did.

“They wanted to be on a
level plaving field with the
men, they very much wanted
1o be seen as equals.

“They wanted to fight as
well, this particular group of
women weren'l ever really
going o take second place
to men and that was why
they ended up anti-Treaty,
because they saw the Treaty
as selling out the equality for
women, equality for every-
body, that had been part of
the 1916 Proclamation.

“They saw that the treaty
as a watering down of that,
nn;l‘ history proved them

ight.
“Ireland became a very
conservative place that rele-
gated women to the home.
‘We saw that happen.

“They saw that coming,
they saw the writing on the
wall - that's partly the reason
they fought against it.”

g.unummnsmmm

WHEN THE RISING
FAILED SHE GOULD HAVE SAID SHE
WAS A DOCTOR BUT PROFESSED TD
BEING PAAT OF THE REBELLION.

“Yeah, she could have
claimed the identity of a doc-
tor - because she was one -
bat instead, she identified
herself as a captain of the
garrison.,

“She wanted to be seen

e

They wanted to
fight as well, this
particular group
of women
weren't ever
really going to
take second
place to men and
that was why
they ended up
anti-Treaty,
because they
saw the Treaty as
selling out the
equality for
women, equality
for everybody,
that had been
part of the 1916
Proclamation.

as a combatant and she want-
ed to be seen as part of the
military uprising.

"It is very interesting how
they understood how identity
operated, it's a very modern
concept that we deal with
now, but they already had a
strong idea of it back then”

MARGARET SKINNIDER WAS ALS0
EXAMPLE OF THAT, SHE DISBUISED
HERSELF AS A MAN.

“For me they're totally
fascinating, and they feel so
modern and so relevant to
today.

T'hey really speak to us
today in their idea of gender
politics and gender identity
and they were the first gen-
eration o really question, re-
ally try to come to terms with
that and grapple with those
questions and play with it.

“I love Margaret Skin-
nider, 1 absolutely love her.
She's one of my favourites.

“She learned how to fire
agun in a rifle club, she was
a leader, she was a sniper in
1916, She had men under
her command who totally
respected her.

“She was the only wom- |
an injured in combat - she

was shot in the leg - but she &

was also really, really

mn\[n:lcnl at disguis- F

ing herself as a boy 0
and taking on a male -

i Yy to outwit the
and run mes-
sages and smuggle
guns,

“She understood
how gender operat- |
ed, she's totally fas-
cinating, 1 abso-
lutely adore her. 1
could do a whole \
film on Margaret 3
Skinnider alone.”
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CROITHE ADAGAGHA
SCAEBNS AT .30PHON
A LOOON ISH BT
ASPART OF THERISH
FILW FESTIVAL LONDON.
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tant documen-

ﬁ tary to me.
A "We also
" made one on

1 the widows

“It was probably too queer
to have a woman dressed as
a man with a woman on ei-
ther arm - it just raised un-
comfortable questions.

“There were maybe un-
comfortable questions al-
ready being raised about her
gender and sexuality to begin,
s0 they airbrushed it out - but
we've put it back in”

Eﬂﬂf[rllllﬂlfl.ﬂﬁmﬂlﬁm
FORGOTTEN STORIES AND
FORGOTTEN FIGURES OF HISTORY.

“Exactly, but that's my
work always. My previous doc-
umentaries were very much
about that.

“I made one on sexual vi-
olence against women in the
Irish revolution.

“That was about women's
testimonies, they had given
testimonies in diaries or let-
ters or to the courts or to
the police - they weren't
believed at the time.

“We ook that testi-
mony and brought it
A to ight again. That

%, Wils & very impor-

. 5 :m;_j l::'ﬂdn-n

5 & of the men
23 ™ who were
executed
in 1916 be-
cause  no-
body ever
goes, “What
the Hell hap-
% pened tothem?
{ “Exverybody
knows what
happened to
their  hus-

bands, but no-

body knows what happened
to the families they keft behind,
who really struggled without
their breadwinners.

“They were enemies of the
State, as well. They were ene-
mies of the British State be-
cause we were still under
British rule, so they were tar-
geted for violence and for
raids.

“Some of them had very
small kids and really struggled
financially,

“The Nationalist commu-
nity did rally around and look
after them, but it was still ex-
tremely tough.

“So, my work is always
about, where's the hidden sto-
ry? Where are the voices that
haven't been given space or
time yet?

“Where are the people
who've been neglected and
left out of the narrative?

A TOUCHING PART OF THE DOCUMEN-
ARY IS THE DEATH OF SEAN CONNOLLY,

WERE REAL PEDPLE (WITH FAMILIES).

“The trauma of it as well.
They would have known him
for quite a long time before
the Kising and so to see some-
body you know very well shot
and die in front of you in the
opening moments of the Ris-
ing, that's got to be super trau-
matic.

“We gloss aver the sheer
amount of trauma most of the
people who fought in 1916,

in the Irish Revolution
and the Civil War afterwards,
must have gone through.”

YOU ALSD TODK DN THE STORY 0F
MACSWINEY N THE TV MOVEE
DTS

“Terence MacSwiney is
somebody else who totally fas-
cinated me - how do you make
the decision and have the
willpower to starve yourself
to death for a cause? It's the
ultimate in passive resistance,
the ultimate sacrifice you can
muake really for something that
you believe in.

“People as diverse as Ho
Chi Minh in Vietnam, and
Nelson Mandela, and several
other people, all guoted him
as an inspiration in terms of
a model of passive resistanee.

“Obviously, he hurt his
family and his wife and child

oy doing it but at the same

time, he didn't go out and
kill somebody or bomb some-
body.

“It's a very moral thing,
to starve yourself to death
for vour principles - he car-
ried it right through to the
end”

EE‘!%I'E H#TEH.DS[HTIEFLIS
INLONDON_..
“I'm so chuffed. It means

a lot actually, that they that
they are sereening it”



