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he Irish Gothie classic
Unefe Sifus is revisited
with a modern femindst
sensibility in Lies Ie
Tell, which will have its
UK premiere at the
Irish  Film  Festival
London
The original novel
was writlen hy
Dubliner Sheridan Le
1514-1873).
This latest versic Lon-
sh actress Agnes O'Casey,
. a5 Maud Ruthyn who has
}Hil inherited her father’s estate
but she’s a minor and a young
woman and legally may not
muke financial decisions for her-

She becomes the ward of her
uncle Silas who played by David
Wilmot, whose screen carcer
dates back to 1957,

Silas makes himself at home,
hrmwng Alullx his son Edward,
i ed by Chns Walley, daughter

m {Holly Sturion), with
Emi governess  Madame
(Grainne Keenan).

Before long, Silas's sinister
intentions become clear, which
include bullying Maud into mar-
rying her cousin Edward.

[¥irector Lisa Mulcahy, who
started directing in 1997, 1old
Thie Irish World: “1¥s set in 1864
but it's an incredibly modemn
story of a woman trying to find
her power and real g that
there's nabody wha's going to
help her, and a story of abuse

I}urm we all have a choice in
how we react to abuse whether
we comply with it or collaborate
or withdraw or resist, so they're
very, very modern themes, oven
though it's a period drama.

“I was working on a series
called Blood in 2018 and (writer)
Elisabeth Gooch contacted me.

“She told me that there was
this new scheme that was bein
run by Screen Ireland, wh ur

was 10 Promote Women's voices
in filmmaking with directing,
writing and produc

“She had this idea, she
thought it might suit the scheme
really well.
enit me a very detalled

S
treatment,
abeth and 1 had met a
couple of years earlier on a writ-
ing course and we just really
liked each other,
een Ireland financed it

campletely.
“I love period drama and
loved the idea of this story.

“Elisabeth had read all of (Le
Fanu's) books, as well as a huge
amount of other Vietorian liter-
ature and she just really, really
wanted to rewrite this book and
rewrite the chamcter of Maud

kind of subvert what he had
ith that character”

THERE IS QUITE A DEPARTURE FRON
Fi(mmuuﬂmwmm&?
“There is, in a sense,

“Maud s very different in the
book, she's just so aware of ln-r
frailties and her fears and se
ingly just incapable of action

“It's really quite a frustra
book to read.

“It was worth reading.

“The book was written in
1864 so il was just really inter-
esting tom wlly.

“She just really wanted to
rewrite the acter of Maud.

“Maud in the book does find
her courage but it takes hun-
dreds of g;\;g-m to get there s
was worth reading - | would

b
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reread it”

*(The film) really ramps up
once she refuses Edward'’s pro-
posal for the first time.

“She's expecting one
and quite quickly we realise how
clever n manipulator Silas is,
and that things are not going to
be as she hoped they would be”

*She has no help, evervhody
has chosen for one reason or an
ol oot Lo belp lier, W eitl
collaborate with Silas of to com-
ply. to not resist him,

“She is on her own and re-
alises that she's going to have to
do it on her own with no hel

“She does, at times, mluu-

help.
“At the very start her trustees
ndvise her against accepting

Silas as her guardian, but she
does refuse that help,

1517 NOT A BIT STRANGE THAT SILAS
ANTS NAUD TO MARRY HER DWN
COusINT

GG

s an incredibly
mc)dern story of
a woman trying
to find her
power and
realising that
there’s nobody
who's going to
help her

"

mar-

very
| and probably isn't sifl
nusual.

norm

hugely
“To marry your first cousin

would be very normal at that

time actually,

“As Silas says, W
better than to take
blood to wed?'
&Eﬂ AGTRESS AGNES OTGASEY IS THE

T GRANDBAUGHTER OF PLAYWRIGHT
SEAN UCASEY. YOU DIRECTED AGNES
W WAS SHE ALWATS GOING T0 BE

1 was working In !,.am!
on a BBC series when COVID
struck so we had to pause that,
“1 came back to Ireland and
I always knew 1 was oing to
ke this Gl afler that BBC
ries and so we decided that while

al coubd be
your own

L

COVID was happening we
would cast Maud

“We always wanted a n
actor for this, not somebods
tablished and we wvery
quickly realised how good Aggie
was, and how perfect she would
be for Maud,

“It really didn't take much
discussion to decide on that

“1 went back to England in
August ‘20 Lo resuwme work on
the BBC series and by that stage,
we had lost lead a
cause she was commi
something else.

*l spoke to our producers,
and 1 said, "1 think you should
see this Irish actress, she's won-
derful’

“The lead in Ridley Road,
which was the series, also had
this very innocent quality about
her but this steely nerve.
ot Aggie to an on
and we went with Aggie for that

“(Aggie) was great in Ridley
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up so eventually they're so famil
iar with the moves like a dance,
you just go at full tl.

~ “So, although it's an uncom-
fortable scene to watch, it wasn't
 difficult for us to sheot it.

I shot it in just one take, just
one 1hul on Aggle, because they
knew exactly what they were
doing

scene like that, vou have
a4 minimum amount '.)r crew in
the room, only people that you
need, so there might have been
for of s crew in the mom.

“Some of the crew who were
Just listening found it difficult

“When you don't see some-
thing, but vou hear it, that can be
very di t becatse you're using
your visual imagination.

“That's why 1 cut to those
wuple of shots of the house
where we can clearly hear her
ing
Then in the next soe

pathy’, What she's basically say-
ing i, 'You all heard and none of
YOU came

wiunmmmm
WILNOT

“Yeah, he's great. I'd worked

with David before on The Clinic,
we had done two seasons of that
together,
“I've obviously seen David in
d David has great
e has this valner-
nd I wanted Silas to have
ulnerability.

Director LISA MULCAHY tells

David Hennessy about the
new film Lies We Tell which is
adapted from Sheridan Le

Fanu’s Uncle Silas and has its

=

Roud and she's really terrific in
this film.

“She carries the whole film,
she's pretty much in every scene,

“T love working with young
actors beeause there's just a sense
of excitement und curiosity and
hope for what's to come for them
just wonderful to be

Just a really open ac
= pr\*m'«? to go to :h-m‘ olaces
that are sometimes quite dithcull,
s0 it was really terrific wor
with her.

“She's just an absolute del
and so talented.”

wmnmmmm
OFFENGERS, IS UNRECOGNISABLE AS

“Chris is an incredible actor.

“He went to RADA so has had
amazing training and he's very,
very talented.

UK premiere

Festival London

¢
- X

“You wouldn't have a clue that
it was the same actor playing
those two parts.

“He did a heautiful audition, a
really quite & wonderful audition,
for this part

“He's so good in it really, be-
cause he's caught.
“Edward makes his choice to
collaborate with Silas, but he alo
is in & very difficult situation,

“He could choose nol (o col-
laborate, but he would just be
chucked out, he would have ab-
solutely nothing

“He's not portrayed as the
sharpest tool in the box, but it's
h.\nlj not to feel sorry for all of
these characters in some way.

?: SPEAK ABOUT GOING TOPLACES
IlT [IFFICULT. RAPE SCENES
1 T0WATCH. ARE THEY DIFFI-
mmmlsml?
“These da\\ anything to do

with intimacy, we always have
an intimacy (ul-nlm;!!;-' on set

&6

I would love the
people in
London to come
to see this film
and Irish people
in London come
to see this film
Aause you
don't often get
period films that
that are so
modern

at the Irish Film

which is ].-,rr,u - and is the right
thing to do

“We rehearsed that scene
very thoroughly before we even
started shooting at all so that
when we eame to the day that
the actors just knew exactly
what they were doing.

“1 worked with a stunt coor-
dinator and an intimacy coordi-
nator in that seene - it's like a
dance or a stunt.

"When you're doing a scene
where an actor has physical
tact with another mjun kind you
choreograph every single ]
and where the hands are going to

“Evervthing that you saw on
that scene, the actors knew ex-
actly what was happening.

“Obviously, Chris and

wiere frien

wed s
ors are comfortable
s happening.

“Is all about consent.

“Once they are familiar with
the new moves, you just speed

arm, he has that
but he can switch
on a penny and so it was really
important that the Silas we got
did have all of those layers.

*I didn't just want him to be
like a characteristic baddie.

“I1e was just wonderful in it.”

THE FILM WAS RELEASED N CINEMAS I
MONTH, WELT WAS THE

positive messages from it, so that
wis great.

“We're going to be sereening
on the 18th of November at the
London Irish Film Festiva
there which I'm really looking
furwand to.

“It’s really interesting to be in
the andience with the film outside
of Ireland.

“We were at o French film fes
tival, it was sereened four limes
and all the screeaings were com-
pletely full

“It's just really interesting to
see how the French audience en
gaged with the film.”

"It was just really great how
much they engaged with the
stary.

*1 would love the people in
London to come to sec this film
and Irish people in London come
o see this film because you don
often get period filme that that
are 50 moden

1 just encournge people to
come see it and 1 don't think
theyIl regret it. They'll have cer-
tinly strong feelings about it
but as I say the overwhelming
response has been hugely posi-
tive from people”

Lies We Tell will be whowen at

8 20 od Ve Piecodilly on 18
November ax part of Irish Film
Festival !_umfu!r Irish Film Fes-
tioxed Lowedon riens 15-19 Novern-
ber. Sew iftuk.com.



